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Once, long ago, at the doors of St. Gertrude’s Old Church in Riga, composer Péteris Vasks happened to
run into a Latvian pianist visiting from abroad. They talked of this and that, and Vasks then asked whether
the pianist had ever thought of adding to his repertoire something by Latvian composers alongside the usual
Beethoven, Liszt, and Schumann. At the time, the pianist merely shrugged, not knowing what to say. Today, that
pianist is writing the foreword to this double album of piano music by many different Latvian composers - all

of which has come into being after that memorable conversation with Vasks. My current discography already
includes many albums devoted to Latvian music, including two dedicated entirely to Vasks’s work. Yet it seems to
me that this latest recording is the best answer to the question he asked me back then.

This collection has been conceived quite deliberately as an anthology - a portrait, as multifaceted as
possible, of recent Latvian piano music with which | have had direct personal contact. Quite a few of these
works are closely bound up with my own story, and | feel a personal responsibility toward them, because
they found their way to me; and some were written specifically for me or dedicated to me. Over the years |
have performed them many times in concert, but concerts are painfully fleeting: no sooner has the music
sounded than it begins to fade away. Eventually there comes a moment when a body of works gathered in
this way begins to, yes, call out to me, asking for a more lasting life.

This is not everything that might have been included. Several works written for me have already appeared
on earlier albums, while two particularly fascinating pieces reached me only after the studio sessions for
this recording had already come to an end. Life goes on, new music is constantly being born, and |, too,
keep changing, growing bolder. So | shall not be surprised if, before long, another collection of works starts
calling to me, asking to be given a lasting home. But for today, let this aloum be a rich snapshot of the
musical treasures that are breathing and walking among us here and now.

.

The refrain running through the first disc: miniatures by Andris Dzenitis. Three of them - Patience, Clarity,
and Courage - are part of the song cycle White Songs, which Andris wrote for Janis Sipkévics and me,

but they are also meant to have a life of their own. Courage was the firstborn of the cycle and also a first
step on a new musical avenue for Andris. Soon after White Songs was completed came Heartiness (think
“tender kindness”), written, as Andris himself says, with his baby son in his lap. | have placed it here as the
first disc’s quiet closing smile. Timegrains, on the other hand, came into being only very recently, after |
asked Andris - thinking ahead to the recording sessions for this album - whether he might have happened
to write another little piece in the meantime. What arrived was this work, in which time both rushes and
stands still, until it is no longer clear which state is which. | should also mention that years ago, Andris wrote
Octagon for me (released on SKANI), so we already have a history of our own.



While Dzenitis’s miniatures serve as the refrain, the verses of this album are formed by a number of larger-
scale works by Andris’s contemporaries and younger composers.

Santa Ratniece’s muqarnas was written back in 2009. Soon after, this work came into my hands in
connection with a contemporary music festival. The composer and | prepared it together, several concerts
followed and eventually | recorded it for Latvian Radio. For many years afterwards our paths did not cross
again, but while planning this anthology | realised that the time had finally come to bring this powerful,
haunting beauty before a wider audience. | trust that anyone who has listened through these twenty minutes
will understand what lies behind its shimmering, undulating veil.

Matiss Cudars’s drive was written for me, and Matiss says he was inspired by my impetus and willpower -
by my drive. | must confess that | resisted fully surrendering to the piece for a long time, tried to remain
neutral towards it. Today | see that this music is not about me, but about one way we can live - a way | once
lived myself, a way to which | now wish to return. An unexpected litmus test.

Linda Leimane’s Undulations was originally conceived as a large-scale and astonishingly virtuosic work
for instrumental ensemble. Later, however, Linda made a piano version and offered it to me. Together
we honed it, and | guess it is the most technically demanding work in this anthology. At the same time,
ever since | explored Rodin’s The Gates of Hell in every detail, the undulations Linda paints of the figures
inhabiting those Gates have come to strike me as profoundly poetic too - as though all the variations of
human existence had been caught in a single passing moment.

Krists Auznieks’s Carmine was composed for David Fung, who held the right to give its first performance. As
those rights went unused, | have, with the composer’s blessing, been able to give Carmine life many times

in concert, and now on this album as well. What still surprises me is how swiftly | fell in love with the piece
from the very first reading - and believe me, it is anything but easy to read. Perhaps works call to those who
are meant to give them life. Be that as it may, | was powerless to resist, because this work contains a kind of
beauty | am not accustomed to encountering in today’s contemporary classical scene. Krists says that the
colour carmine is only the first seed from which the work’s whole tree of associations gradually grows, until at
last, having followed its branches wherever they lead, we find ourselves somewhere else entirely - happy.

The second disc, too, brings together composers | know personally, even though we are separated by a
greater difference in age. But years mean nothing here.

With Andrejs Selickis, we feel as brothers and contemporaries - only he knows so much more. Andrejs
wrote his mighty Hymn to the Heavenly Homeland at my request. He wrote it slowly and painfully,



thinking about the war in Ukraine, about our mortality, about Christ’s Passion and Resurrection. This is the
first work to come into my life whose composer asks me to sing while | play. It is not singing in the ordinary
sense, but something closer to deep, wordless groans sent up towards Heaven. It is astonishing how this
de profundis episode transforms the work: everything that follows seems to have been written in another
power.

Georgs Pelécis’s Flowering Jasmine is perhaps his best-known work, written for Gidon Kremer and
Kremerata Baltica. Or perhaps it was written for Marina, the muse of Pelécis’ lifetime, with whom he spent
his youth beneath the jasmine blossoms. Be that as it may, the original version of the work is unspeakably
beautiful and needs neither addition nor subtraction. Yet one day the architect Zaiga Gaile asked whether |
might play Pelécis’s Jasmine at a celebration of hers. | replied that it was not a piano work, but afterwards |
took the score home, studied it, and within a couple of days made a piano version. Today it is the piece | am
asked to play more often than any other. There is in it such fragile tenderness as | can almost never attain
myself, and such subtle variety of articulation between the voices as | can almost never fully realise. Yet
that is precisely why | love this work all the more - as a symbol of love itself. And every year | look forward
especially to the blooming of the jasmine, for its flowers will forever be bound, in my mind, to Georgs and
his Marina, who have become so dear to me.

Imants Zemzaris’s music has always struck me as deeply Latvian - perhaps the most Latvian music

in this anthology. | have played quite a number of Imants’s piano works and have also spent many
unhurried hours in his company. In both music and life, he seems to me at once quiet and direct, laconic
and profoundly expressive. There is a paradox to his writing: the notes themselves are perfectly clear,
meticulously pencilled onto the page and easy to read, yet that very transparency is deceptive. Every time
| hear one of his works, | come away with the feeling that, to truly hear what Imants has to say, | need to
listen to it again and again. The same is true, | think, of the two recent works included on this alboum. He
wrote them without any commission or outside prompting, and then simply handed them to me. The note
attached to Sketch (Green) refers to the pandemic concert programme Velvety Green, in which | paired
Imants’s piano music with Janis lvanovs’s Vocalises, sung by the Latvian Radio Choir. For that programme
Imants gladly wrote wonderful introductory notes about his great inspiration, lvanovs, but it was strictly
impossible to persuade him to say anything at all about his own music. The Sketch (Green) heard here is
likewise his tribute to Janis lvanovs. Both lvanovs and Zemzaris - and | as well - experience synaesthesia,
and for Zemzaris the key of A minor sounds green.

And finally, to Arturs Maskats’s Nocturnes. Arturs first conceived them while writing his Piano Concerto
for me. Originally he planned five of them - as an afterthought to the concerto. So far, only three have
been born, one by one. | gently persuaded Arturs to write the first for my Valentine’s Day house concert
in 2021. Not long afterwards came the Second; both stand under the sign of Emily Dickinson. Then Russia



invaded Ukraine. Arturs helped several Ukrainian musicians, and through them a Ukrainian folk song about
war came into his hands. From it grew the Third Nocturne, of an altogether different character. | gave the first
performances of all three in Césis, at a special concert that also featured the Ukrainian chamber orchestra
Kyiv Soloists, who at that moment quite literally no longer had a home.

And here | put a full stop. Perhaps these details will seem of little importance to the listener, but they reveal
why this double album has taken precisely this shape. | have always felt it important to remember that
music is created and performed by “ordinary people”, who experience the same joys and sorrows as all of
us. That is why | have included these modest little stories here: music comes far more vividly to life when it
is awakened by living people who know one another.

Reinis Zarins
Riga, 23 July 2026

Special thanks - to each and every composer on this aloum for your music and our friendships, to Varis
Kurmins and the SKANI team for making this production possible, to Jirg Vollenweider for support, to my
wife for precious feedback and to my children for having pleasure meltdowns when listening to my playing
of this music. Above all, thanks be to God, the source of all beauty and life.



Andris Dzenitis’ (1978) music is expressive, saturated, rich in colours. Polarised in its contrasts. There are
explorations in the field of tonal and modal sound, seeking out new possibilities in terms of spatiality and
timbral colour within already familiar sound systems.

andrisdzenitis.com

Laikagraudi / Timegrains (2025)

The various rhythms of time—sometimes it seems to rush by; other times, it drags on endlessly. Time in
this composition is in a state of flux—even though a relatively short piece, it encompasses the effect of
temporal expansion and compression. The master of time—the performer—either holds time fast or lets
it flow. The music is also based on the transformation of small motifs and unexpected dramatic shifts
between consonance and dissonance. Think of it as an experience in which movement and stillness go
hand in hand.

Drosme / Courage (2021), Skaidriba / Clarity, Sirsniba / Heartiness, Pacietiba / Patience (2023)

Collaborating with Reinis Zarins has always been joyful and deeply energising. The idea for this cycle
began with Courage, which | wrote over Christmas 2021, wanting to create something | could play myself.
This piece turned out to be a turning point toward ascetic and serene music. Later, | dedicated two more
parts to other important states of the inner world—clarity and patience—each with its own aspect of sonic
asceticism. Heartiness, on the other hand, came about spontaneously while | was sitting at the piano with
our baby in my lap, who was just a few months old at the time; Reinis premiered it in a recital the very next
day. The laconic eternity of boundless sincerity.

Santa Ratniece’s (1977) music is processual; it is music in which time expands like an illuminated horizon,
revealing infinity. Her world of sound contains layers of various depth and reaches into the stratosphere,
but it also encompasses microvibrations and sensitivity. Ratniece often composes works that are linked to
a specific geographical area and natural phenomena.

santaratniece.blogspot.com

mugqarnas (2009)

muqarnas had its premiere in 2009, performed by Elizabete Sirante. The concert also featured Claude
Vivier’s Shiraz for solo piano. His music is very close to my heart (it was also the theme of my master’s
thesis at the Estonian Academy of Music and Theatre), and therefore in mugarnas | imagine myself
wandering through the narrow streets of Shiraz and marvelling at the city’s architecture—the mosques,
palaces, gates and mausoleums—which delight with their radiant structures and rhythmic and metrical
patterns and repetitions. The structure and details of many mosques and palaces are based on fractal
geometry. The columns, piers and arches are filled with varying sequences of niches and colonnettes.



Mugarnas are a unique Arabic system for filling space and are used to decorate domes, minarets and
gateways. Here, then, | am building a structure of sorts with the help of sound—starting from the top,
from the finest of mugarnas, and gradually working my way down. The composition also incorporates
two ancient Persian love songs from Shiraz.

Matiss Cudars (1991) draws upon a diverse musical upbringing encompassing math-rock, jazz, classical
music and avant-garde improv. With an insatiable creative drive, he transcends genres and aesthetics,
constantly exploring new musical frontiers.

matisscudars.com

drive (draivs) (2021)

My first experience hearing Reinis Zarins live was in Rachmaninoff’s Piano Concerto No. 2. He radiated
deep musicality, patience, sensitivity and crystal-clear clarity of thought as well as tremendous willpower,
vitality and drive. Through a series of coincidences, | got to know him a little better, and one day, having
bumped into each other in the produce section of a supermarket, we began talking about possibly
collaborating on a new piece. | immediately knew that | would take this willpower—this drive, derived from
the word with so many meanings (including ‘impulse’, ‘journey’, ‘to rush forward” and ‘to propel’)—as the
core material for the piece. This composition is a static meditation on willpower and inner drive, a restless
journey to unknown places, until it becomes clear that within all that is unknown lies a part of the known.

Linda Leimane’s (1989) works often tend to be physicality and bodily art related. She works with
orchestras, large ensembles, soloists in electroacoustic projects and electronics, as well as collaborates
with artists of other media.

lindaleimane.lv

Undulations / Vilnosanas (2022)

With concentrated intensity, Undulations for piano leads the listener not into Auguste Rodin’s Gates of
Hell of the 19th-20th century, but into a Gates of Hell for the 21st century. From a portal that connects
everyday reality to the world of imagination, waves emerge as if from a vaporous ocean in which the
directions and contours of movement shape familiar human gestures, feelings and desires. Not only the
constant motion, but also the harmony itself serves to model humanity in sound, expressing the colours
and interwoven relationships of emotions passing through the human body.

Krists Auznieks (1992) composes with the conviction that beauty carries moral weight — that a precisely
imagined sonic world can alter the room it enters. His works move between the intimate and the
monumental, often shaped by close collaboration with directors, performers, and writers, and animated
by a deep engagement with literature, philosophy, and the contemplative traditions.

auznieks.com



Carmine / Karmins (2018)

The color carmine embodies so much of the beginning and the end: the blood that accompanies birth as well
as death in war; the fire that destroys cities yet without which one cannot even forge a sword; and love.

The word ‘carmine’ derives from the Arabic girmiz, which in turn traces its origins to the Sanskrit krmih.
Historically, the pigment for this colour was extracted from cochineal insects, whose name in Latvian has
remained almost unchanged from Sanskrit—and perhaps that is why it is easy to imagine that we have
managed to preserve something primordial in our language, something untouched by the patina of
thousands of years of experience. But this brief origin story also reveals something about my musical logic,
namely, that it is not so much creative as it is revelatory. Instead of adding something more to an already
overabundant world, it sifts, searches and uncovers what already exists by simply scraping away the
obvious surface layer. In this way, it is much closer to archaeology.

The starting point of this work as an archaeological artefact is a fragment from “Aiz Horizonta” (Beyond
the Horizon), a song by Raimonds Pauls that | heard in childhood and which captures humanity’s
longing for something more than just life. Although it is a children’s song, the mood is dominated by
the unstable second scale degree (instead of the stable first and third scale degrees), which can feel
like a horizon, like an unceasing yet peaceful wind blowing from another planet, a wind that promises
something but can never resolve into a point of rest and stability. Thus, despite its constant character, it
is, in essence, restlessness.

Andrejs Selickis (1960) is a composer, a musical pilgrim. In the late 1970s he had a fateful meeting with
Arvo Part, who became a spiritual teacher for Selickis in life as well as in music. Selickis believes that there
is nothing more sacral in music than monody.

Ave Maria (2016)

...Itwas so long ago that | don’t know if the very first notation of the piece has survived. But | will never
forget the very moment of writing it down, nor that intake of breath that preceded it—the feeling that
someone very High, a very cherished Guest, was coming to me... Spiritual joy and freedom, clarity and
Happiness—yes, ecstasy! | have felt it on other occasions as well, while writing down musical ideas, but
rarely—perhaps never—were the labour pains of creation as easy as they were then—it’s a good thing | had
grabbed some manuscript paper and simply recorded—as if taking dictation—whatever came rushing,
flowing through me...

| recall being surprised that | had composed something completely out of character for me (because—ah,
youth!—I was an avant-gardist!), and...I tucked the manuscript pages deeper away... However, unlike
works that are supplanted and replaced by subsequent works, this chant continued to resonate within me,
strengthening my mystical heart, until | realised that this song...also had lyrics! Of course, it was the Ave
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Marial, and | combined this vocalise with the words of the Archangel’s hymn (and this combination was
precise—one might even say, absolutely so!)—I also experienced that exhalation, the experience of which
is such a rare joy!

Although there are also versions for mixed choir—in Latin and Church Slavonic—the exclusive format
of this music remains the solo piano—now with the syllables of the Archangel’s hymn above the stave,
a piano piece in which the pianist either sings these syllables with the mind or sings them with the
voice(!), or lets the music sing both the angel’s message and its own self! Such is my joyful story of
the singing piano mentioned in the subtitle of this piece—a story of faith, yes—of humility, openness
and trust in what our beloved God offers us, despite the fact that, unlike the Virgin Mary, we are not
worthy of His gift, we are not ready or do not immediately understand the Divine plan. It is a story
about how true creation is not self-expression or self-affirmation, but participation in Divine creation—
for the Creator creates ceaselessly and eternally—and it is precisely this participation that is our
highest creative fulfilment!...

Dziesma Debesu Dzimtenei / Hymn to the Heavenly Homeland (2022)

.

The heart

longs for Heaven,
thirsts—

and waits ...

My song—a folk song without words— / is a message imbued with love, a musical greeting to my true
Home— / and at the same time, a direct and heartfelt address to our Heavenly Father / expressing
everything that pains the heart / or brings it joy again and again.

The most archaic folklore—alongside the ancient chants of the Church—/ is also my musical ideal. / In
my view, song is precisely the best, most authentic way / to express what lacks words, or to transform
what has already been expressed into the inexpressible— / to unite the archetypal and the personal, to
harmonise spirit and soul.

The main melodic motif mysteriously reppears as a quotation in my works written over the past decade—
/ from Litany to Mother Teresa to St. Silouan’s Prayer—and, moreover, at their most fateful moments. /
Finally, to my own surprise and amazement, the source of the quotation resounds in its entirety— / and
the source resounds again and again—as many times as it wishes.



The music seems to resonate on several levels at once: / it is at once a hymn to the Heavenly Homeland /
and a prayer for the homeland right here, and especially for Ukraine, / as well as Christ’s suffering, death /
and, finally, the Resurrection—Pascha.

P.S. — a few more keywords for the composition: the symbol of my Heavenly Homeland—the lilac (my
Eden is full of lilacs!). Meanwhile, my symbol of longing for Heaven, of Heavenly yearning, is...Chopin! And
also—the leitmotif of the mystical clock—/ let’s say, the chimes of the clocktower of the Heavenly City: / the
clock chimes regularly—/ and ever more frequently, or so it seems—/ ...although in irreal time it is difficult
to count its strokes, / still, there should be twelve of them! The song concludes with the message and
greeting of Pascha: Christ is risen! and, at the same time, the apotheosis of the Book of Revelation: Indeed,
come, O Lord Jesus!

Imants Zemazaris (1951) presented himself in the 1970s as a representative of postmodernism, striving for
consonant harmony and a sense of neo-romantic beauty, as well as uniting semantically diverse subtexts
and associations. It is music of polystylistic freedom and sophisticated genres. He is often inspired by
literature, painting and theater.

These eight pages of sparse handwriting and a playing time of about ten minutes will most likely lead one
to describe these variations as lyrical, intimate and aphoristic. But what about the theme itself? The four
sharps in its key signature would suggest E major, which, however, remains elusive throughout. The theme
begins and ends on the second degree of the scale, like half of a word, like something left unsaid. Like a
secret, an enigma...

Skicéjums (Zalais) / Sketch (Green) (2025)

When | had finished my manuscript about the Latvian master composer Janis lvanovs—which had taken
many years to write—the idea occurred to me to compose my own Sketch in place of an afterword. As we
know, lvanovs’s significant 24 Sketches for Piano is frequently performed and remains in demand. When
speaking of Ivanovs, frequent mention is made of his exceptional “colour hearing”, or synaesthesia—his
ability to correlate colours with specific keys. This ability, whether more or less pronounced, tends to be
deeply individual and unique. For me personally, green is A minor. And that is nature, the natural world.
Likewise, | always hear nature in lvanovs’s music: its colours, its light, the seasons, its messages.

Georgs Pelécis (1947) - “a priest of euphony”, a music scholar and teacher. The presence of specific
natural objects emerges quite quickly as one of the permanent, independent lines found in his oeuvre. For
example, jasmines, lilacs, rhododendrons, lilies, dandelions, lilies-of-the-valley, peonies, irises, calla lilies,
roses... Or the different phases of the day.
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Plaukstosais jasmins / Flowering Jasmine (2007) (transcribed for piano by Reinis Zarins)

Back in my school days at the Darzins School, when | was an 8th-grade student, | often visited my
classmate Marina at her summer house in Majori, on the corner of Omnibusa and Jiras streets. That's
where our romance began, which, seven years later, culminated in a marriage that has lasted quite
happily for nearly 60 years. A huge jasmine bush grew in Marina’s garden. Its beauty and fragrance were
inseparable from my romantic moods and my hopeful, unfolding emotions. It’s probably no wonder
that, many years later, when | decided to seek musical parallels to the beauty of flowers (I borrowed the
title of this collection from Girolamo Frescobaldi’s Fiori musicali), Flowering Jasmine was the very first
composition. | would not object if someone were to apply the metaphor “flowering jasmine” to my entire
life and body of work as well. | consider Reinis Zarin$’s transcription to be an outstanding arrangement
for piano of my score. This masterpiece unmistakably testifies to the resonance between our spiritual
worlds!

Arturs Maskats (1957) is a Latvian composer who expresses a vision of art that is emotionally exposed
and based on human emotions. His taut, intuitively coloured music is grounded in Neo-romantic
traditions with the constant undercurrent of a tender smile, as if turning over in its mind aristocratic,
nostalgically beautiful memories.

Tris noktirnes / Three Nocturnes:

I. Es negleznosu - bildi... /| Will Not Paint - A Picture... (2021)

Il. Mazs Trakums zala Pavasari... / A Little Madness in the Spring... (2022)

I1l. Dievs, kad vakars atnaks, kad milotais no kara atnaks... / boxe, Boxe, konu Beyep npuiige, Konm
Munwi i3 Bisinm npuige / Dear God, When Evening Comes, When My Beloved Returns from War (2022)

The first two nocturnes—"I Will Not Paint - A Picture...” and “A Little Madness in the Spring..."—were
created in 2021, when Reinis Zarin$ was organising his at-home piano concerts amid the Covid-19
pandemic. While composing both nocturnes, | was inspired by the poetry of the exceptional American
poet Emily Dickinson. Her poetry is extremely dear to my heart—I have set it to music on several
occasions. | composed the third nocturne in 2022, when war was already raging in Ukraine. Its theme
is based on the melody of a Ukrainian folk song about a woman waiting for her beloved to return home
from war.



Beauty and truth: these are the qualities Latvian pianist Reinis Zarin$ (1985) seeks in the music he
chooses, the interpretations he sculpts, and the collaborations he enters. Equally at home in classical and
contemporary repertoire, his passion lies in the crafting of conceptual programmes that encourage honest
consideration of the human predicament.

Ever since his concerto debut at the age of nine, Reinis has performed as a concerto soloist, recitalist, and
chamber musician throughout Europe and North America, as well as the Far East. He has participated

in prestigious music festivals including the Lucerne Festival, the Bath International Music Festival,

and the Scotia Festival of Music. His thoughtful virtuosity has delighted audiences at Amsterdam’s
Concertgebouw, London’s Wigmore hall, New York’s Weill Recital Hall at Carnegie Hall, and Seoul Arts
Center. Reinis has collaborated with leading orchestras including the London Philharmonic Orchestra,
Kremerata Baltica, the Ostrobothnian Chamber Orchestra, as well as all Latvian and Lithuanian orchestras,
and with conductors Pierre Boulez, Peter E6tvos, Pablo Heras-Casado, and Andris Poga, among others. His
performances have been broadcast live by BBC Radio 3, NDR, Polish National Radio, and King FM.

Reinis Zarins regularly performs in his native Latvia and has won the country’s Grand Music Award five
times. He champions the work of Latvian composers - Reinis’s albums are dedicated to the music of Vasks,
Gardta, Vitols, Medins, Dzenitis and others. For his service to Latvian culture, Reinis has been awarded the
Order of the Three Stars.

Reinis’s striving for exchanges of beauty in all art forms has resulted not only in a vibrant collaboration with
Trio Palladio, but also in various multimedia projects including a performance project musicpaintingLIVE
with painter Maryleen Schiltkamp.

Following his foundational studies in Latvia, Reinis won several scholarships to refine his talent at the Yale
School of Music in the USA and the Royal Academy of Music in London. His most important teachers have
included Boris Berman, Raffi Kharajanyan, Christopher Elton, and René Salaks.

Away from the piano, Reinis enjoys long-distance running, being with his children, and seeking glimpses of
the Beyond in many other ways.

reiniszarins.com
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Reiz sensenos laikos Riga pie Vecas Sv. Gertrades baznicas durvim neplanoti saskréjas komponists

Péteris Vasks un kads no arzemém ciemos atbraucis latvie$u pianists. Vini paplapaja par $o un to, un Vasks
pianistam ari apvaicajas, vai vins nedomajot kadreiz iestudét kaut ko no latviesu komponistu devuma lidzas
Béthovenam, Listam un Stmanim. Pianists tobrid vien paraustija plecus, jo nezinaja, ko atbildét. Sodien Sis
pianists raksta ievadvardus dubultaloumam, kura daudz dazadu latvieSu komponistu klaviermuzikas - un ta
visa tapusi péc zimigas sarunas ar Vasku. Patiesibu sakot, pirms s albuma esmu izdevis jau daudzus citus ar
latvieSu maziku, to vida divus, kas veltiti tiesi Vaska dailradei, tacu Sis jaunakais veikums laikam vislabak atbild
toreizéjam Vaska jautajumam.

§i mazikas kolekcija ir apzinati veidota ka antologija - ka iespé&jami daudzikautnains nesenakas latviesu
klaviermazikas portrets, ar kuru man ir bijusi tieSa saskare. Diezgan daudzi no Siem darbiem ir saistiti ar

mani, un es par tiem jltu personigu atbildibu, jo tie ir nakusi mana cela, un dazi rakstiti tieSi man vai veltiti
man. Gadu gaita esmu tos vairakkart atskanojis koncertos, bet koncerti ir viendienisu pieredze - tikko
ieskanéjusies, ta jau gaist. Pienak bridis, kad $adi sakrajusies skandarbi sak mani kolektivi saukt, prasidami sev
paliekosaku dzivi.

Seit nav ieklauts viss, kas varétu bat. Vairaki man rakstiti darbi jau izdoti citos albumos, bet divi |oti interesanti
opusi manas rokas nonaca tikai péc tam, kad bija beigusas §i albuma ierakstam atvelétas studijas dienas.
Dzive rit uz prieksu, dzimst arvien jauna muzika, ari es mainos un klistu drosmigaks. Tapéc nebrinisos, ja péc
kada laika atkal mani sauks jauna skandarbu kolekcija, pieprasidama paliekosamibu. Bet Sodien lai Sis ir viens
bagatigs fotouznémums tiem mizikas dargumiem, kas Sobrid elpo un staiga musu vida.

Pirma diska refréns ir Andra Dzeni$a miniatQras. Tris no tam - Pacietiba, Skaidriba un Drosme - ir

ieklautas dziesmu cikla Baltas dziesmas, ko Andris rakstija Janim Sipkévicam un man, tacu tas paredzéetas

ari patstavigai dzivei. Drosme naca pirms visa cita ka Andra solis jauna virziena; vins to atsutija man dienu
pirms mana Adventa majkoncerta 2021. gada. Driz péc Baltu dziesmu tapSanas radas ari Sirsniba - rakstita,
ka Andris pats saka, turot klépi savu mazo délinu. To esmu ielicis ka pirma diska nosledzo$o kluso smaidu.
Savukart Laikagraudi tapa pavisam nesen, kad drosibas labad biju Andrim uzprasijis, vai pa $o laiku vinam nav
uzrakstijies vél kads mazgabalins. Mazgabalina vieta atnaca Sis skandarbs, kura laiks gan skrien, gan stav, un
briziem vairs nav skaidrs, kur$ no abiem stavokliem ir kurs. Atgadinasu, ka Andris man jau ieprieks uzrakstijis
ciklu Astonstdris (pirmieskanots SKANI), ta ka mums jau ir sava vésture.

Kamér Dzenisa miniatdras te kalpo ka albuma refréns, albuma pantus veido vairaki apjomigaki darbi, kuru
autori ir Andra vienaudzi vai jaunaki kolégi.

Santas Ratnieces kompozicija muqgarnas sarakstita jau pirms laba laika. Pirms 15 gadiem $is opuss naca
manas rokas saistiba ar kadu jaunas muzikas koncertu. Més ar autori to kopigi sagatavojam, es to atskanoju



vairakos koncertos un ieskanoju ari Latvijas Radio 1. studija. Daudzus gadus musu celi nekrustojas, bet,
planojot So antologiju, sapratu, ka beidzot ir pienacis laiks $o spécigo, skaudri skaisto darbu paradit plasakam
lokam. Man karojas méginat vardos aprakstit gan o maziku, gan Santas Ratnieces valodu kopuma, tacu tas
patiesiba ir nevajadzigi, jo es ticu, ka ikviens, kurs $is 20 minUtes noklausijies, sapratis, kas slépjas aiz muzikas
vilnojosa, mirdzosa plivura.

Matisa Cudara drive ir rakstits man, un Matiss saka, ka vinu $im darbam esot iedvesmojis mans iek3&jais
dzinulis un gribasspéks jeb draivs. AtziSos - tiesi tapéc ilgi vairijos Sai muzikai Jauties, izturéjos pret to
maksimali neitrali. Sodien redzu, ka St muzika nav par mani, bet gan par vienu veidu, kada cilvéks var dzivot,
kada ari es reiz dzivoju un atkal vélos dzivot. Tads negaidits lakmusa tests.

Lindas Leimanes Undulations sakotnéji tapa ka |oti apjomigs un apstulbinosi virtuozs darbs instrumentalam
ansamblim, tacu vélak Linda tam izveidoja ar klavieru versiju un piedavaja man. Més kopigi to uzasinajam,
un 3obrid tas ir tehniski vissarezgitakais darbs $aja antologija. Vienlaikus, kop$ es ieraudziju O. Rodéna

Elles vartus un izpétiju tos visos sikumos, Lindas gleznota $o elles vartu iemitnieku vilnosanas man Skiet art
aizgrabjosi poétiska, ka viens garamslidoss mirklis, kura vienviet notvertas visas cilvéciskuma variacijas.

Krista Auznieka Carmine tika komponéts vina pazinam Deividam Fangam (David Fung), kuram pienacas
pirmatskanojuma tiesibas. Tomeér, ta ka 3is tiesibas netika izmantotas, es ar autora atlauju Karminu esmu
daudzkartigi iedzivinajis koncertos un nu ari $aja albuma. Mani pasu parsteidz tas, cik strauji iemiléju So darbu
lidz ar pirmo lasiSanas reizi - un, ticiet man, tas nebit nav viegli izlasams. Varbat skandarbi pie sevis sauc
savus dzivibas devéjus? Lai vai ka, es pretoties nepratu, jo $aja darba ir daudz tada skaistuma, kddu neesmu
radis piedzivot misdienu akadémiskaja vidé. Krists stasta, ka karminkrasa $aja darba ir tikai pirma sékla, no
kuras pamazam izaug viss darba asociativais koks, un beigu beigas, asociacijam izsekojusi, més attopamies
cita vieta, laimigi.

Ari otraja diska ieklautos autorus visus pazistu personigi, lai gan mas skir lielaka gadu starpiba. Tacu gadi te
neko nenozime.

Ar Andreju Selicki més jatamies ka vienaudzi un brali, vienigi vins zina daudz vairak. Andrejs savu vareno
Dziesmu Debesu Dzimtenei rakstija péc mana liguma - rakstija ilgi un varbat pat mokosi, domajot par karu
Ukraina, par masu mirstigumu, par Kristus Ciesanu celu un Augsamcel$anos. Sis ir pirmais skandarbs mana
cela, kura autors liek man dziedat spéléSanas laika. Ta nav parasta dziedasana, bet kaut kas pielidzinams
dziliem bezvardu vaidiem, kas tiek satiti uz Debesim. Apbrinojami, ka $1 de profundis epizode parvers
skandarbu - viss, kas tai seko, ir it ka cita speka rakstits.

Georga Peléca Plaukstosais jasmins ir, iespéjams, vina vislabak pazistamais skandarbs, rakstits Gidonam
Kremeram un Kremerata Baltica. Bet varbit tomér Pelé¢a miza mizai Marinai, ar kuru vin$ jauniba draudzéjas
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zem jasminiem. Lai ka arT batu, §T darba originalversija ir neizsakami skaista, un tai nevajag neko ne pielikt,

ne atnemt. Tacu reiz arhitekte Zaiga Gaile man lGdza, vai nevarétu vinai svétkos par prieku nospélét Peléca
Jasminu. Es atteicuy, ka tas jau nav klavierdarbs, bet tad majas papétiju partitiru un paris dienas uzrakstiju
klavierversiju. Sodien tas ir skandarbs, ko man lGdz nospélét visbiezak. Taja ir tik trausls maigums, kadu es
gandriz nekad nespéju pats sasniegt, un tik smalka artikulaciju daudzveidiba starp balsim, kadu gandriz nekad
nespéju pilniba istenot, tacu tapéc vél jo vairak milu So darbu, $o simbolu milestibai, un ik gadu ipasi gaidu, kad
atplauks tiesi jasminu ziedi, jo tie man uz mazu saistisies ar Georgu un vina Marinu, kuri man tik mii kluvusi.

Imanta Zemzara mazika man vienmér skitusi izteikti latviska, varbat vislatviskaka $aja antologija. Esmu
spélgjis diezgan daudzus Imanta klavierdarbus un ari vairakkart pavadijis nesteidzigu laiku ar Imantu pasu.
Gan muzika, gan dzivé Imants man $kiet vienlaikus kluss un tiess, vienlaikus lakonisks un loti izteiksmigs.
Vina rakstiba ir paradoksala, jo notis ir skaidras, ar zimuli Joti precizi pierakstitas un viegli izlasamas, tacu sis
caurspidigums ir manigs - péc noklausiSsanas man vienmer ir sajuta, ka, lai tieSam sadzirdétu Imanta domu,
ta ir janoklausas vairakkart. Tadi man $kiet ari $aja alouma dzirdamie divi nesenakie Imanta darbi, kurus vins
rakstija bez aréja pamudinajuma un uzrakstitus iedeva man. Skicéjuma piebilde, ka tas ir Za/ais, ir atsauce
uz pandémijas laika koncertprogrammu Samtaini zalais: taja es spéléju Imanta klavierdarbus, kas mijas ar
Latvijas Radio kora dziedatam Jana Ivanova vokalizém. Imants Sai programmai labprat sagatavoja izcilus
ievadvardus par savu iedvesmotaju Ivanovu, tacu pats par savu muaziku izteikties nebija piespiezams. Ari Seit
dzirdamais Skicéjums (Zalais) ir Imanta veltijums tiesi Janim lvanovam. Gan lvanovam, gan Zemzarim (un ari
man) piemit krasu dzirde; un Zemzarim skandarba laminors skan zala krasa.

Visbeidzot par Artura Maskata Noktirném. Tas Arturs ieceréja jau tad, kad rakstija man savu Klavierkoncertu.
Bus piecas, it ka paturpinot Klavierkoncerta domas, ta vins teica. Tomér tik viegli tas roka nedevas. Pa

solitim vien lidz §im piedzimusas tris. Pirmo mili IGdzu Arturam uzrakstit manam 2021. gada Valentindienas
majkoncertam. Nedaudz vélak tapa ari Otra, abas zem dzejnieces Emilijas Dikinsones zZimes. Tad Krievija
iebruka Ukraina. Arturs palidzéja vairakiem ukrainu mazikiem, ta vina rokas naca ukrainu tautasdziesma par
karu, un no tas izauga pavisam citadas ievirzes Tresa noktirne. Visas tris pirmatskanoju Césis ipasa koncerta,
kura muzicéja ar Ukrainas kamerorkestris “Kijivas solisti”, kam tobrid burtiski vairs nebija maju.

Un te es lieku punktu. Varbut lasitajam $is detalas Skiet gluzi maznozimigas, tacu tas atklaj, kapéc sis
dubultalbums ir tiesi tads un ne citads. Man vienmér $kitis svarigi atceréties, ka muziku rada un atskano
parasti cilvéki, kuri piedzivo tos pasus priekus un bédas ka més visi. Tapéc Seit lasami Sie necilie stastini - jo
muzika atdzivojas daudz kosak, kad to modina dzivi cilveki, kuri viens otru pazist. Tiem, kas vélas uzzinat vel
vairak, 1 albuma digitalais buklets ietver ari paSu komponistu komentarus par vinu skandarbiem — bukletu var
atrast Imic.lv/Iv/skani pie §1 alouma apraksta.

Reinis Zarins
Riga, 2026. gada 23. julija



Ipass paldies ikvienai un ikvienam, kura miizika majo $aja alouma - par jasu pasauli un jasu draudzibu; skanu
rezisoram Varim Kurminam un SKANI komandai par gatavibu sadarboties, atvértibu un pacietibu; Jirgam
Follenveideram par atbalstu, manai sievinai par noderigiem padomiem un maniem bérniem par acimredzamo

izkusanu, klausoties, ka es So maziku spél&ju. Visbeidzot, pateiciba Dievam, it visa skaistuma un dzivibas avotam.

Andra Dzenisa (1978) muzika - ekspresiva, piesatinata, krasam bagata. Polarizéjosi kontrasti un meklgjumi
tonala un modala skanu lauka, jaunas telpiskuma un tembralo krasu iespéjas jau pazistamas skanu sistéemas.
andrisdzenitis.com

Laikagraudi / Timegrains (2025)

Laika dazadi ritejumi. Dazkart tas Skiet steidzigs, citreiz - nebeidzami ilgstoss. Laiks mana skandarba
atrodas mainiba - nebdt ne tik lielo darba formu var ietilpinat gan ilgstamiba, gan koncentréta nogriezni.
Laika pavelnieks - izpilditajs, kurs laiku satur ciet vai lauj tam plast. MUzikas pamata ir art nelielu motivu
transformacijas un negaiditi dramaturgiski paveérsieni starp konsonansi un disonésanu. Uztveriet to ka
piedzivojumu, kura kustiba draudzéjas ar statiku.

Drosme / Courage (2021), Skaidriba / Clarity, Sirsniba / Heartiness, Pacietiba / Patience (2023)

Sadarbiba ar Reini Zarinu man vienmér likusies priekpilna un uzladéjosa. Cikla ideja aizsakas ar Drosmi, kuru
uzrakstiju 2021. gada Ziemassvétkos, velédamies radit ko tadu, ko pats varu nospélét. Sis darbs izradijas
pagrieziena punkts uz askétisku un mierpilnu maziku. Vélak vél divas dalas veltiju citiem svarigiem iekséjas
pasaules stavokliem - skaidribai un pacietibai - katrai ar savu skanisko askézes Skautni. Savukart Sirsniba
tapusi spontani, sézot pie klavierém ar savu toreiz dazus ménesus jauno mazuli klépr, jau divas dienas vélak
skandarbam piedzivojot savu pirmatskanojumu. Bezgaligas sirsnibas lakonisks mtzigums.

Santas Ratnieces (1977) mazika ir procesuala - laiktelpa vinas darbos izplesas ka izgaismots horizonts, kura
atklajas bezgaliba. Komponistes skanu pasaulé vienlaicigi pastav dazada dziluma slani un stratosféras, bet
reizé art mikrovibracijas un jatigums. Biezi sastopami skandarbi, kas saistiti ar kadu geografisku vietu un
dabas fenomeniem.

santaratniece.blogspot.com

mugqarnas (2009)

muqarnas savu pirmatskanojumu piedzivoja 2009. gad3, toreiz spél&ja Elizabete Sirante. Koncerta
izskangéja ari Kloda Vivjé Shiraz klavierém solo. Kloda Vivjé muzika man ir Joti tuva (ari magistra darba téma
Igaunijas Mazikas un teatra akadémija), tapéc skandarba muqarnas iztélojos sevi klistam pa Sirazas ielinam
un apbrinojot tas arhitekttru - mosejas, pilis, vartus un mauzolejus, kas izcelas ar savam starojosajam
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struktdram, ritmiskiem un metriskiem modeliem un atkartojumiem. Fraktala geometrija ir daudzu moseju un
pilu uzbUves un detalu pamata. Kolonnas, balsti, arkas ir aizpilditas ar mainigam niSu sekvencém. Mugarnas
ir unikala arabu telpas aizpildisanas sistéma, kas pielietota kupolu, minaretu un vartu dekorésanai. Es Seit it
ka ar skanu palidzibu bavéju celtni: no augsas, no vissmalkakajam mukarnam pakapeniski virziena uz leju.
Skanuraksta iesléptas ari divas senas persieSu milas dziesmas no Sirazas.

Matiss Cudars (1991) mazika smel un sakause iespaidus no matematiska roka, dzeza, klasiskas mtzikas un
avangarda improvizacijas. Vinu raksturo nepiesatinams radosais dzinulis, jaunu mazikas apvarsnu izpéte pari
Zanru un estétiku robezam.

matisscudars.com

Drive (2021) (draivs)

Mana pirma pieredze ar Reina Zarina klavierspéli dzivaja bija S. Rahmaninova Otrais klavierkoncerts. Ta
izstaroja dzilu muzikalitati, pacietibu, iejutibu, kristaldzidru domas skaidribu, ka ari milzigu gribasspéku,
dzivigumu un dzinuli. Dazadu nejausibu iespaida ar Reini sanaca mazliet iepazities, un kadu dienu, kad,
saskrienoties lielveikala pie darzenu stenda, sakam runat par iespéjamu jaundarba kopradisanu, uzreiz
zinaju, ka taja par pamatmateriju nemsu So gribasspéku jeb draivy, kas izriet no anglu valodas vairaknozimju
varda drive: 1.) dzinulis; 2.) braukt, traukties; 3.) nest, dzit uz prieksu; 4.) ceJojums. Sis skandarbs ir statiska
meditacija par gribasspéku un ieksejo dzinuli, trauksmains celojums uz nezinamam vietam, lidz atklajas, ka
visa nezinamaja atrodama dala zinama.

Linda Leimane (1989) sava radosaja darbiba fokuséjas uz Zesta un fizikalitates fenomenu skana. Komponistes
darbu klasta ir skandarbi orkestriem, lieliem ansambliem, kameransambliem un solistiem elektroakustiskos
projektos, vina eksperimenté elektroniskaja muzika un sadarbojas ar citu mediju maksliniekiem.
lindaleimane.lv

Undulations (Vilposanas, 2022)

Undulations (Vilnosanas) klavierém koncentréta veida ieved nevis 19./20., bet 21. gadsimta Ogista Rodéna
Elles vartos. No portala, kas savieno ikdienisko realitati ar iztéles pasauli, izplGst vilnoSanas ka dimakains
okeans, kura kustibas virzieni un kontdras modelé mums tik pazistamus cilvéciskus Zestus, sajuatu noskanas
un tieksmes. Ne vien nemitigas kustibas virzieni, bet ari harmonija kalpo cilvéciskuma modelésana skanas,
izteikdama ikdiena caur cilvéka kermeni mainigi skrejoso izjutu krasas un to attiecibas.

Krists Auznieks (1992) komponé ar parliecibu, ka skaistums nes lidzi moralu svaru - ka precizi iztélota
skanu pasaule spéj izmainit telpu, kura ta ienak. Vina darbi balansé starp intimo un monumentalo, tie biezi
veidoti sadarbiba ar rezisoriem, performatoriem un rakstniekiem, tas pulsu veido dzila saikne ar literataru,
filozofiju un kontemplacijas tradicijam.

auznieks.com



Karmins / Carmine (2018)

Karmina krasa sevi ietver tik daudz sakuma un gala: asinis, kuras pavada gan piedzimsanu, gan kara navi;
uguni, kura iznicina pilsétas un bez kuras nemaz zobenu nevar izveidot; milestibu.

Bet karmina vards aizguts no arabu girmiz, kas sava izcelsmé iestiepjas Sanskrita krmih. VVésturiski Sis krasas
pigmentu ieguva no kirmjiem, kuru vards latvieSu valoda gandriz nemainigi saglabajies no sanskrita un varbat
tapéc ir viegliiedomaties, ka valoda esam spéjusi saglabat kaut ko pirmatnéju, tikstoSiem gadu pieredzes
patinas neapklatu. Bet $ada Tsa avota izsekoSana jums atklaj arm kaut ko par manu muzikalo logiku. Ta vienmer
ir nevis radosa, bet atklajosa: ta vieta, lai parbagataja pasaulé véel ko pievienotu, ta Sketina, meklé, atklaj jau
es050, vienkarsi noslaukot acimredzamo virsslani, ta ir daudz tuvaka arheologijai.

Bet darba sakums ka arheologisks objekts ir mirklis no bérniba dzirdétas Raimonda Paula dziesmas Aiz
horizonta, kura notvertas cilvéka ilgas péc ka vairak ka tikai dzives. Lai gan ta ir dziesma bérniem, taja stabilo
1. un 3. pakapes vieta fona dominé nestabila 2. pakape ka horizonts, ka nemitigs, bet mierpilns v&js, kas pus
no citas planétas; kas kaut ko apsola, bet nekad nevar parversties par kadu stabilu punktu. Tatad, par spiti ta
pastavigajam raksturam, tas péc savas butibas ir nemiers.

Andrejs Selickis (1960) ir komponists, muzikals svétce|nieks. 70. gados piedzivo liktenigu tiksanos ar Arvo
Pertu, kurs Selickim klGst par milestibas un svétuma skolotaju dzive un muzika. Komponists uzskata, ka
muzika neesot neka sakralaka par monodiju.

Ave Maria (2016)

...Tas bija tik sen, ka nezinu, vai ir saglabajies pats pirmais skandarba pieraksts. Tacu pasu pieraksta bridi es
neaizmirsiu nemuzam, ka ari to ieelpas vilcienu pirms - sajatu, ka pie manis nak kads loti Augsts, kads |oti
dargs Viesis... Gara liksmi un brivi, apskaidribu un laimi - ja, ekstazi! - esmu izjutis, pierakstot, ari citreiz, tacu
reti kad - varbut, nekad - radiSanas dzemdibas nebija tik vieglas ka toreiz. Labi, ka biju pakéris nosu lapas un
vienkarsi stenograféjis ka diktatu - to, kas uzgruva, plida caur mani...

Biju, atceros, izbrinits, ka saceréju kaut ko sev pavisam neraksturigu ( jo - ak, jauniba! - biju avangardists!),
un... pabazu lapinas dzilak...Tacu, atskiriba no opusiem, kurus kartéjie opusi izspiez un aizstaj, Sis dziedajums
aizvien turpinaja skanét mani, stiprinat manu mistisko sirdi, kamér apjautu, ka ai dziesmai... ir artvardi! Ta ta¢u
ir Ave, Maria!, un So vokalizi liku kopa ar ercengela himnas vardiem (un $is salikums bija precizs, varétu teikt,
absolGti!) - pieredzéju ari to izelpas vilcienu, kura pieredze ir tik reta laime!

Lai gan pastav redakcijas ari jauktajam korim - latinu un baznicslavu, §is mazikas ekskluzivs formats
joprojam ir klavieres solo - nu jau ar ercengela himnas zilbém virs no3u augséjas linijas, klavierdarbs, kura
pianists vai nu izdzied Sis zilbes ar pratu, vai izdzied ar balsi (!), vai Jauj muzikai pasai izdziedat gan pasa
engdela vésti, gan pasu sevi! Sads ir mans laimigais skandarba apaksvirsraksta minéto “dziedoso klavieru”
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stasts - stasts par palavibu, ja, pazemibu, atvéertibu, uzticésanos tam, ko mums piedava milotais Dievs,
neskatoties uz to, ka, atskiriba no Jaunavas Marijas, neesam Vina davanu cienigi, neesam gatavi vai
neizprotam uzreiz Dievisko ieceri. Stasts par to, ka istena radiSana ir nevis sevis izpausme, apliecinasana,
bet lidzdaliba Dieviskaja radisana, jo Raditajs rada nemitigi un maZigi. Tiesi §1 lidzdaliba ir mlsu augstakais
radosais piepildijums!

Dziesma Debesu Dzimtenei / Hymn to the Heavenly Homeland (2022)

Sirds

péc Debesim
ilgojas,

alkst -

un gaida....

Mana dziesma, tautasdziesma bez vardiem, ir milestibas apdvestais sttijums, muzikals sveiciens istajam
Majam, un reizé Debesu Téva tieSa un sirsniga uzruna, izsidzot visu, kas sapina sirdi vai dara to ltksmu aizvien
un aizvien.

Arhaiskaka folklora blakus senajiem Baznicas dziedajumiem ir ari manas mazikas ideals. Manuprat,
tiesi dziesma ir labakais, autentiskakais veids, ka izteikt to, kam trakst vardu, vai ar jau izteikto darit par
neizsakamo: apvienot arhetipisko un personisko, saskanot garu un dvéseli.

Sis dziesmas motivs mistiski ienak k3 citts vismaz pédéjo desmit gadu laika sarakstitajos darbos: no Litanijas
matei Terézei lidz Siluana dziesmai - turklat to liktenigakajos brizos. Beidzot, pasam par parsteigumu un
izbrinu, citata avots skan visa pilniba, un avots skan vél un vel - tik daudz reizu, cik pats vien to vélas.

Muazika skan it ka vairakos limenos reizeé: vienlaikus ta ir gan dziesma Debesu Dzimtenei, gan ltgsna par
dzimteni Seit, un it1pasi - par Ukrainu, gan Kristus cieSanas, nave un, visbeidzot, AugsamcelSanas - Pasha.

P.S. Vel dazi skandarba atslégvardi: mana Debesu Dzimtenes zime - cerin$ (mana Edene - pilna ar ceriniem!).
Savukart zime ilgam péc Debesim, Debesu smeldzei ir ... Sopéns! Un vél - mistiska pulkstena vadmotivs,
teiksim, Debesu pilsétas torna pulkstenu zvani: pulkstenis iezvanas ik pa bridim, ta vien $kiet, aizvien biezak
un biezak... Lai gan irrealaja laika ta sitienus saskaitit grati, tik un ta tiem ir jabat 12! Dziesma noslédzas ar
Pashas vésti un sveicienu: Kristus ir augsamceélies! un reizé Jana Atklasmes gramatas apoteozi: TieS§am, nac,
ak, Kungs Jézu!



Imants Zemzaris (1951) 70. gados sevi pieteica ka postmodernisma parstavis, tiecoties péc konsonantas
harmonijas un neoromantiska skaistuma izjutas, apspéléjot semantiski daudzveidigus zemtekstus un
asociacijas. Polistilistiska briviba un izsmalcinats Zanriskums. Nereti iedvesmojas no literatdras, glezniecibas
un teatra makslas.

Téma arvariacijam / Theme with variations (2022)

So variaciju astonas skraja rokraksta lappuses un aptuveni desmit mind$u skan&juma ilgums visdrizak liks tas
nodévet par liriskam, intimam, aforistiskam. Bet pati téma? Tas Cetri atslégas diézi liecinatu par mimazoru,
kas tira veida tomér neparadas. Tema sakas un beidzas ar skankartas otro pakapi, ka pusvardu, lidz galam
nepateikto. K& noslépumu, enigmu...

Skicéjums (Zalais) / Sketch (Green) (2025)

Kad biju pabeidzis ilgus gadus tapuso manuskriptu par latvieSu muzikas klasiki Jani lvanovu, radas doma
pécvarda vieta sacerét pasam savu Skicéjumu. Ka zinams, lvanova nozimigais 24 skicéjumu klaviercikls ir
pianistu daudz atskanots un arvien pieprasits. lvanova sakara nereti tiek piesaukta vinaipasa krasu dzirde -
spéja saradot krasu tonus ar noteiktam tonalitatém. Si spéja, vairak vai mazak izteikta, laikam gan médz

bat individuala, atSkiriga. Man personigi zal$ - tas ir laminors. Un ta ir daba. Tapat ka lvanova muzika arvien
saklausu dabu, tas krasas, gaismas, gadalaikus, véstijumus.

Georgs Pelécis (1947) - labskanas priesteris, muzikas pétnieks un pedagogs. Darbos ka viena no patstavigam
un pastavigam [inijam ieziméjas konkrétu dabas objektu klatbatne. Pieméram, jasmins, cerini, rododendri,
lilijas, pienenes, kreimenes, peonijas, Triss, kalla, roze... Vai diennakts ritéjuma dazadas fazes.

Plaukstosais jasmins / Flowering Jasmine (2007) (klavieru parlikums: Reinis Zarin3)

Talajos Darzinskolas gados, bldams 8. klases skolnieks, es bieZi apciemoju manu klasesbiedri Marinu vinas
vasarnica Majoros, Omnibusa un Jiras ielu stari. Te sakas mUsu romans, ko péc septiniem gadiem vainagoja
lauliba, kas laimigi ilgst jau gandriz 60 gadus. Marinas darza auga milzigs jasminu krdims. Ta skaistums un
smarza bija neatdalama no maniem romantiskajiem noskanojumiem un gais$ajam jatam. Laikam nav nekads
brinums, ka, péc daudziem gadiem nonakot pie domas meklét muzikalas paraléles ziedu skaistumam
(nosaukumu $im krajumam aizguvu no Dzirolamo Freskobaldi Fiori musicali), Plaukstosais jasmins bija pati
pirma, ievados$a kompozicija. Es neiebilstu, ja kads attiecinatu metaforu plaukstosais jasmins ari uz visu manu
muzu un dailradi. Reina Zarina parlikumu uzskatu par izcilu manas partittras aranzéjumu klavierém. Sis
meistardarbs neparprotami liecina par misu garigo pasaulu rezonansi!

Arturs Maskats (1957) ir viens no latvieSu komponistiem, kurs sava dailradé pauz emocionali atklatu, uz
cilveka jutam balstitu makslas redzeéjumu. Ta ir groda, intuitivi krasota un neoromantisma tradicijas balstita
muzika, kura vienmeér jausams smeldzigs smaids. Aristokratiski, it ka nostalgiski parcilajot skaistas atminas.
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Tris noktirnes:

I. Es negleznosu - bildi... /| would not paint - a picture... (2021)

Il. Mazs trakums zala pavasari... / A little Madness in the Spring... (2022)

I1l. Dievs, kad vakars atnaks, kad milotais no kara atnaks... Boxe, boxe, konm Beyep npuiiae, Koau MUANA
i3 BiviHmn npwmige (2022)

Pirmas divas noktirnes - | would not paint - a picture (Es negleznotu gleznu) un A little Madness in the Spring
(Mazs prata aptumsums pavasari) radas 2021. gada, kad Reinis Zarin$ pandémijas apstaklos organizéeja

savus klavieru majsédes koncertus. Abas noktirnes rakstot, mani iedvesmoja amerikanu izcilas dzejnieces
Emilijas Dikinsones dzejas rindas. Dikinsones dzeja ir man arkartigi tuva — esmu to vairakkart kompongéjis.
Tresa noktirne ir radusies 2022. gada, kad Ukraina jau plosijas kars. Noktirnes témas pamata ir ukrainu
tautasdziesmas melodija par sievieti, kura gaida savu mijoto parnakam majas no kara.



Skaistums un patiesums - §is vertibas latvieSu koncertpianists Reinis Zarins (1985) meklé maizika, kuru izvélas,
interpretacijas, kuras veido, un sadarbibas ar citiem. Reinis ir viens no Latvijas ievérojamakajiem talantiem, dzili
pardomatu interpretaciju meistars, spozs solists un prasmigs kamermuzikis, konceptualu starpmakslu projektu autors.

Uzsacis klavierspéles apguvi no septinu gadu vecuma, Reinis debitéja ka solists ar orkestri jau devinu gadu
vecuma, un vélak guva godalgas vairakos starptautiskos pianistu konkursos. Reinis ir ari pieckartéjs Latvijas
Lielas muzikas balvas laureats un Triju Zvaigznu ordena virsnieks.

Reinis Zarins ir piedalijies daudzos prestizos festivalos: Lucernas festivala, Kremerata Baltica festivala,
Batas, Norfolkas un Jaunskotijas starptautiskajos muzikas festivalos. Vin§ muzicéjis pasaules labakajas
koncertzalés - Amsterdamas Concertgebouw, Nujorkas Karnegi Veila zalé, Londonas Vigmora zale,
Maskavas Caikovska zalé. Teicama saskana spélgjis ar dirigentiem Andri Pogu, Atvaru Lakstigalu, Ainaru
Rubiki, Pjeru Bulézu, Péteru Etvesu, Pavlo Erasu-Kasado, Juhu Kangasu, Djego Masonu, ka art muzicéjis

ar Londonas filharmonikiem, Maskavas virtuoziem, Maskavas Valsts kamerorkestri, Kremerata Baltica,
Ostrobotnijas kamerorkestri un labakajiem Latvijas orkestriem. Vina koncerti transléti ne vien Latvijas Radio
3vilnos, bet art BBC Radio 3, Ziemelvacijas Radio, Polijas Valsts Radio, Lietuvas Radio Klasika un King FM
raidstacijas. Savukart kamermuzicésanas smalkumus vins izbauda saspélé ar Trio Palladlio.

Reina interese par makslu sintézi nes auglus projekta musicpaintingLIVE ar gleznotaju Marilénu éiltkampu,
fokuséjoties uz muzikas partapsanu glezna koncerta laika.

Reinis Zarins$ ieskanojis vairakus kritiku augsti vertétus albumus. Vairums $o albumu parstav tiesi latvieSu
autorus - Jani Medinu, Péteri Vasku, Liciju GarGtu, Jazepu Vitolu, Volfgangu Darzinu, Andri Dzeniti -, ta
atspogulojot Reina apnemsanos nest pasaulé labako no Latvijas mazikas.

Péc macibam Jazepa Medina un Emila Darzina mazikas skolas studiju gaitas Reini veda uz Jeila Universitates
Mazikas skolu (ASV) un Londonas Karalisko Mazikas akademiju. Nozimigakie skolotaji un padomdevéji
Reina muzikas cela ir bijusi Boriss Bermans, Kristofers Eltons, Rafi HaradzZanjans un René Salaks.

Brivbrizos Reini var sastapt mekléjam muazZibas acumirklus ne tikai maksla, bet art skrienot pa takam, lasot uz
kada solina vai dauzoties ar saviem bérniem.

reiniszarins.com
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